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Francois Shuiten was born in Brussels, Belgium on 26th April 1956. Both his parents were architect, and among five of his siblings, one of them became an Architect too. Francois is a renowned comic book artist. In all his art works, Francois demonstrates his love for architecture. Every single story behind his art focuses on a single building or city, and further explores a world where architects, urbanists and ultimately ‘urbatects’ (Wax, 2016), are the leading powers and that architecture is the driving force behind the society. In the art piece Quarts | Graphicine, Francois involves stalinstic architecture as opposed to fascist architecture. Stalinistic architecture displays architecture that serves as an emblem to the design of building during the Soviet Union under the leadership of Josef Stalin. Fascist architecture was developed by architects in the rise of modernism in the early 20th century resembling and depicting designs of Ancient Rome (Betul, 2014). 
[bookmark: _GoBack]	In Francois illustration, he was fascinated by art and the possible and impossible cities architecture can generate. Francois also implores the use of scientific fantasies. The illustration chosen for this discussion depicts a man standing earth ground. The ground is not paved but instead it is raw in a heap. The land he is on is barren represented by bare lands and hills. In the visible distance, there is a tall building. The buildings goes on for several stories and as describes earlier is an indication of the stalinistic architecture. The ground story of the building and some of the lower floors are not visible from the illustration’s perspective. In between the man and the building seem to be a haze in a whirlwind. The building is only visible through the eye of the haze. The whirlwind is represented as a hurricane rotating clockwise. The man depicted in the illustration is dressed in a suit with a cap and glasses carrying two bags. The man’s fantasy is the journey to the city. This is discernible by his clear sight of the city and the intent in which he locks his sight to it. 
	Francois utilizes various principles and elements of design in this piece. He illustrates emphasis on the building by placing the building at the center of the art piece. He also implements the colors of the building to be a shade lighter so as to gunner more attention towards it. The principle of harmony is represented in the building. It appears a peaceful and scenic destination. Harmony, or lack of, is portrayed in both the whirlwind and the place the man in the illustration is standing. Both locations seem to be devoid of peace. He inculcates a variety of ideas in three separate possible locations; current location, destination, and the whirlwind in between. Francois includes the form and shape elements of art in the illustration of the whirlwind. The whirlwind is depicted in the form and shape of a storm. The lack of clarity in color in the storm and under the storm is designed to pull attention away from the two. The whirlwind is the space dimension between the two points. The space and texture applied in the illustrations implies of significant hardships in the travel to the city. 
	Francois purposes the illustration to dictate a rough journey. He depicts a man in an environment that he does not fit in and the path to a destination he is attracted to. Francois is successful in communicating a narrative. His illustrations have clarity and meaning, and he implements principle and elements of art to further enhance the objectives of the illustration. Francois includes the viewer in his fantasy art but making sure it relates to the viewer. 
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